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Could it be we're born for pleasure?
Can it be we were born for games?
The joyful shouts of children playing
always stir me up again,

old asI am,

even me,

all of me.
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The Columbia Gagaku-Hogaku Program
Our Goal

By establishing the first permanent Gagaku-Hogaku training
program for Western students of music in New York, the music
center of the US, our responsibility is not to dilute the multiple
traditions that constitute the classical Japanese musical lineages, but
rather to make it possible for Western students to experience them
deeply and to master one or more of Japan’s musical instruments, just
as Japanese students train and master Western musical instruments
today. Our hope, too, is that not only will the classic Japanese
repertory become familiar more widely among American audiences,
but that these magnificent instruments will be used in new
compositions by and for these young musicians, thereby greatly
influencing the future of our music environment.

Our long-term goals are to see that Japanese music finds a permanent
home in New York in Columbia’s academic programs, including
Music Theory; the Music Performance Program; and the Composition
Program, so it will not be endangered by politics, economics or
generational faculty changes. In the long run, however, the Columbia
Gagaku Instrumental Ensemble and the Hogaku Ensemble are
being nurtured so that they become an influential part of the
mainstream permanent music scene in New York and in other cities
around the world.
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Welcome to the
Celebratory Tokyo Concert
Commemorating the 50th Anniversary
of the
IM]JS: Japanese Cultural Heritage Initiatives (founded in 1968)

Columbia University

Thursday, November 8, 2018
at Yomiuri Otemachi Hall
(Yomiuri Shimbun Tokyo HQ Bldg.)
1-7-1 Otemachi, Chiyoda-ku, Tokyo
6:30 PM - 8:00 PM

Organized by

IMJS: Japanese Cultural Heritage Initiatives, Columbia University

Supported by

Tides Foundation, Toshiba International Foundation, Medieval Japanese
Studies Foundation, Sumitomo Corporation of Americas Foundation,
Ajinomoto Co., Inc.
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~ In Celebration of 50 Years ~

This year 2018 marks the 50th anniversary of the founding of the
international, interdisciplinary IMJS: Japanese Cultural Heritage Initiatives,
an Institute housed at Columbia University in New York City. Since 1968 the
Institute has pioneered the creation of ongoing and transformatory
institutions.

The Institute, known internationally for its impact in a wide range of Japan-
related fields, rediscovered in Ireland, the UK, France, Germany, the USA
and elsewhere hundreds of glorious hand-illuminated and calligraphed
Japanese medieval books and hand scrolls lost to Japan in hard times, and in
the 1970s-80s its unprecedented collaborative research and publication
projects raised to global consciousness the importance and power of this
huge genre of illuminated Japanese medieval books and scrolls. In the 1990s-
2000s, the Institute brought to first light the history and lives of imperial
abbesses and their jewel-like Buddhist nunneries still active around Japan.
Most recently it has now institutionalized at Columbia the one (and still
only) program for credit that trains student instrumental ensembles under
world-class mentors to perform the repertoires of the glorious court and
secular music both classical and modern pieces for Japanese heritage
instruments, which were almost swept away by the force of Meiji-period
policy which caused an inundation of European instrumental music. New
young generations in Japan and worldwide are now engaged in a
renaissance of this glorious Japanese heritage instrumental music.

All of the works on tonight’s program, both classical and modern, were
chosen to celebrate the 50th anniversary milestone of our Institute and to
offer thanks to all those who have made our journey possible. From the
earliest 6th-century Music of the Divine Heaven (Etenraku) to the most
contemporary works composed just for this concert, each in its own way
rejoices at the universal human engagement with music and the restorative
powers it provides to self, to community, and to that which binds us together
in this world.

Our music is designed to demonstrate the heart of our ongoing mission:
Treasuring the Past, Enriching the Present, and Engaging the Future.

May the music inspire those same qualities in each and every member of the
audience. As we open ourselves to the oldest orchestral music on earth and
to the newest music played on these same astounding Japanese instruments,
may tonight be a renewing milestone for us all.
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Program Notes

Tsuru no sugomori (Nesting of Cranes)
Shakuhachi:  John Kaizan Neptune

A great shakuhachi classic: loving cranes nurturing chicks; offspring fly
away; the old cranes die.

Hyojo no netori & Etenraku (Sacred Court Music: Music of the Divine
Heavens)

New York Members from the Columbia Gagaku Ensemble,
joined by Mayumi Miyata, one of their eminent Japanese mentors.

Shé: Zachary Seligman Karen, Mayumi Miyata
Hichiriki: Devon Tipp, Lucie Vitkova
Ryuteki: Lish Lindsey, Cole Wagner

Hyojo no netori (Prelude Mode Centering on the note of E)

Japanese Gagaku music of continental origin (Togaku) retains six major
modes adopted from Chinese music. A nefori, or tuning, is a short, free-
rhythm prelude which serves to set the pitch, tone, and melody for all the
instruments in a Gagaku ensemble. Literally ne (tone) and the verb toru (to
catch) reflect the musicians’ introductory catching and holding the voice of
their own and others’ instruments and then by breathing together, boarding
the same musical wave. By establishing the atmospheric setting for both the
players and the audience, it exhibits the mood, or seasonal characteristics of
the piece that follows it -- in this case the Hy6j6 mode for the following
Etenraku.

Etenraku (Music of the Divine Heavens)

Etenraku is the most fundamental of ancient sacred classical Gagaku
orchestral pieces. Such works were not viewed as entertainment for humans,
but rather as offerings to the gods, just as early Western music was religious
offertory music. Its title, which refers to the “Music of Heaven” dates back at
least to the T’ang Dynasty (618-907) in China. The ethereal nature of its
unworldly melody becomes addictive, the more one hears it.

Etenraku is probably the most familiar piece of sacred music from the elite
Gagaku repertory for most Japanese today. Since the end of the 19th century
it has become a tradition to play it at specially significant cultural events
such as weddings and formal celebratory occasions at schools, and at rituals
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at both shrines and temples. In New York, we always open our seasonal
concert with Etenraku, played as an offertory for all the powers that be in the
cosmos. We are just privileged to listen in.

The melody consists of three sections, each of which is repeated twice. If we
identify each section as a, b, ¢, tonight’s performance will be performed as:
abc ab.

Improvisation on Etenraku

Shakuhachi:  John Kaizan Neptune
LB 3

Mitsudo (Density) composed by Toshi Ichiyanagi (b. 1933; Pianist and
Composer; Recipient of Japan's highest “Order of Culture”)

Koto: Yuiko Terai, Hiroyasu Nakajima
Sangen: Noriko Hirata
Shakuhachi: ~ Reison Kuroda

Toshi Ichiyanagi, this year honored with the Japanese government’s highest
award for culture, the Order of Culture, was the first to introduce the avant-
garde music of John Cage and others in the 1960s and 1970s to Japanese
audiences. He is also acclaimed as one of the most important explorers of
Japan’s earliest native music and for his replication project of ancient
Shosoin instruments reborn for performance by his Ensemble Origin. For
more than a decade he has been a treasured advisor to Columbia’s Gagaku/
Hogaku program and a supporter of IMJS efforts to nurture young
composers of Japanese heritage instruments.

LB S

Songs of Otomae Reborn

Though the music was lost, the lyrics from the repertory of the 12th-century
popular song celebrity, Otomae, remain, copied down from her
performances by Emperor GoShirakawa and collected by him as Ryojin Hisho
(Treasured Collection of Superb Songs). To resurrect her songs, three composers
have created music to bring her universally moving songs to life again.

Two of Otomae’s songs

Music by Ayumi Shimonoto
Voice: Ayumi Shimonoto
Tsuzumi: Kaho Té6sha
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Otomae’s song no. 566

I kept thinking that one of these days

I'd pick a bouquet of fresh greens to delight you.
But here I am having picked them instead

for the altar as prayers for your soul.

Otomae’s song no. 265

The miko at Kinbu’s holy peak

strikes her hand-drum, loud, then soft.
How mesmerizing is her beat.

Oh, do come on, let’s go there too!
Pon-pon, don-don,

resounding on and on

How does she manage to drum like that
thrumming on endlessly?

Three of Otomae’s Songs
Music by Hiroya Miura (b. 1975)

Voice: Ayumi Shimonoto
Violin: Shiga Hayashi
Tsuzumi: Kaho Tosha

Otomae’s song no. 336

Endless days, endless nights

sleeping alone

Longing for another woman’s man,

Useless, how useless,

Don’t need him, don’t want him.

From evening on to the midnight hours

I somehow manage.

But when the rooster calls to announce the dawn
My unvisited bed feels cold, so cold.

Otomae’s song no. 460

What dream was last night’s dream?
Long ravenous with desire,
suddenly

we fall into bed, and all hands,

all night,

press hard in each other’s embrace.
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Otomae’s Song no. 26
They say Lord Buddha’s everywhere
always with us, here and now,
yet sadly he’ll not show himself
in real life flesh and bones.
Only in dawn’s silent hours
when human sounds all cease
can we catch a glimpse of him
in early morning dreams.

One of Otomae’s most famous songs
Music by Sumie Kaneko

Voice: Sumie Kaneko
Acoustic Bass: Toshiyuki Tanahashi

Otomae’s song no. 359

Could it be we're born for pleasure?
Can it be we were born for games?
The joyful shouts of children playing
always stir me up again,

old asI am,

even me,

all of me.

LI A 3

In Honor of the Institute’s 50 years
Utagaki (1990) composed by Hidetaro Honjoh (b. 1945)

Shamisen: Hidetaro Honjoh & Hidejiro Honjoh

Utagaki is one of Japan’s oldest genre of community festivals where young
and old, male and female, gathered to rejoice and sing the happiness of a
good harvest, the happiness of finding a good mate, and the sympathetic
magic involved in the pure and natural fertility of both of our earth and our
people. The rhythmic call of the genre is maintained while at the same time
improvisation is expected as we recognize the separate individual needs and
rhythms of nature and of our loved ones. Utagaki are harvest songs,
offertories, and love songs that celebrate the natural life rhythm of our planet.

Improvisation
Shamisen: Hidejiro Honjoh
Shakuhachi: ~ Akihito Obama
LI A 3
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Kikka Kéran (Chrysanthemum Bewitchiment) composed by
Yoshihiro Kanno (b. 1953) (World Premiere)

A dance drama inspired by Nara emaki scroll Kiku no Sei Monogatari (Spirit of
the Chrysanthemum), preserved at Harvard Art Museums.

Nokan: Yukihiro Isso

Sho: Mayumi Miyata

Biwa: Kumiko Shuto

Koto: Satomi Fukami

Clarinet: Yasuaki Itakura

Violin: Yasuko Ohtani

Cello: Masaharu Kanda

Dancers: Umeya Nakamura & Tatsuma Hanayagi

This medieval story in hand-painted and calligraphed scroll form left Japan
in hard times and is resting safely in the former Fogg collection of Harvard
University Art Museums.

Entitled Kiku no Sei Monogatari (Spirit of the Chrysanthemum) (alternate title
Kazashi no Hime no Monogatari (Princess Kazashi) tells of a lonely young girl
comforted only by the flowers in her garden, especially in the season of
chrysanthemums, which she loved the best. One day her love of the flower
evoked the Spirit of the Chrysanthemum in the form of a beautifully
handsome man. The story is their love story, and its tragic abrupt end
brought about when her father is required to cut and send away his
chrysanthemums to display at the annual Chrysanthemum Festival.

Detail of the fan created by Nasubi Tajima

(Program notes by Barbara Ruch)
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Japanese Heritage Instruments Used in Tonight’s Concert

The sho is a free-reed, 17-pipe mouth organ, with origins in East and
Southeast Asia. It has been found in recent Chinese excavations to
date back as early as 433 BCE. Its formal name is hosho, or “phoenix
pipe,” because it is shaped like a phoenix bird with its wings closed.
The sho is said to sound like the call of this legendary bird. In ancient
China the dragon and the phoenix were viewed as a powerful
chimerical pair, each with the ability to transverse from the highest
heavens down to our world and back again. The 17 bamboo pipes of
the sho are of varied lengths, each set with drops of wax into a bowl-
shaped wind chamber with mouthpiece. At the lower end of 15 of
the pipes are fastened free-reeds made of metal that sound when
both exhaling and inhaling so that the instrument is capable of
continuous sound. Fingering is complex and can produce single-
tone melody one pipe at a time, but can also create multitudinous chord
clusters of up to six tones simultaneously. The sho must be heated before and
during play to prevent moisture interference on the reeds that can affect its
pitch and tone.

The hichiriki is a double-reed vertical bamboo pipe with seven
fingerholes on the top, and two for the thumbs on the reverse
side. Its origins are unknown, but it was used in Tibet and
western regions of ancient China before coming to Japan during
the reign of Female Emperor Suiko (592-628). Its popularity
during the 10t and 11t centuries in Japan is attested to by its
mention in such famous literary works as the Tale of Genji by
Lady Murasaki, and Sei Shonagon’s Pillow Book. Its name implies
both feelings of sadness and trembling, or wavering out of awe,
or even fear. It has no capacity for soft, pale tones, and indeed its sharp,
piercing sound can strike terror, but its large, loose double reed, which is
inserted with a white paper wrap, makes smooth portamento glides one of
its characteristics. It has a narrow range of about one octave, and its bore has
an inverse cone shape; thus, despite its small size it sounds an octave lower
than an oboe, for example.

The ryiteki, literally the “dragon flute,”
originated in the western regions of China
and Tibet. In Chinese legend a Tibetan heard
a dragon calling as it plunged from the
heavens into water below. Trying to
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reproduce its call, he cut a length of bamboo and blew into it, producing a
sound that perfectly resembled the dragon’s voice. Unlike flutes of Korean
and Japanese origins, which have six finger holes, the ryiiteki has seven large
finger holes which make possible, through varied finger positions and
breath pressure, two full octaves, with intervening continuances. The
instrument is hollowed-out bamboo with a very large bore. Its surface is
stripped off and wrapped in thread-like strips of cherry or wisteria bark and
then lacquered inside and out. The ryiiteki is one of three types of flutes
employed in gagaku ensembles and is the instrument that most often begins
a gagaku piece.

\ The shakuhachi, is an end-blown bamboo
flute that has been played in Japan for over
1200 years. Literally meaning 1.8 shaku, the
name refers to its size. Shaku is an archaic
linear unit slightly smaller than one foot in
English measurement that is subdivided
into ten sub-units, or sun. Thus, shakuhachi (J/\) means "one shaku eight
sun" which is the standard length of a shakuhachi. Although the instrument
can now come in different sizes, all are still referred to generically as
shakuhachi. After dropping out of the Gagaku orchestra, its 12th-century
form is believed to have been brought back from China by a Zen Buddhist
priest. It is the only instrument associated with the meditative practice of
Zen Buddhism, and was utilized during religious rituals by priests of the
Fuke sect.

During the Edo Period (1600-1868), shakuhachi-playing monks known
as Komuso (“Priests of Nothingness”) wandered throughout Japan playing
the shakuhachi in exchange for food or alms. They would pass from temple to
temple, learning pieces associated with the various temples, where each had
developed its own music. The traditional shakuhachi repertory, or honkyoku, is
performed solo and is considered an expression of the voice of the original
bamboo from which each instrument is made. The music is reflective and
contemplative, and the player’s breathing and the instrument’s penetrating
sound often produces an effect similar to sitting in Zen meditation.

The shakuhachi as we know it today was perfected in the 17th century. With
the abolishment of the Fuke sect in 1871 the instrument became popular with
the general public in combination with the shamisen and koto in popular
entertainment. Today there are several different and distinct styles of
playing the traditional honkyoku repertory, represented by different schools
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of playing that reflect differences in mouthpiece construction as well as in
blowing techniques.

The shamisen is a three-stringed, long-necked

/ instrument with a sound box over which is

stretched cat or dog skin. It is played with

P a plectrum called a bachi. Similar in construction to

";é??’ ) that of a guitar or a banjo, it is a plucked stringed

instrument with a fretless neck, its strings
stretched across the resonating body.

The Japanese shamisen originated from the Chinese instrument sanxian,
which was introduced to Japan through the Ryukya Kingdom (Okinawa) in
the 16th century. In Japan its forms evolved in several directions and it
became wedded to Japanese narrative literary and theater forms and to song
as an instrument of accompaniment.

There are three basic sizes of shamisen; hosozao (thin-necked),
chiizao (medium-necked), and futozao (thick-necked). Depending on the genre
of music played, both the size and the shape of the shamisen and the bachi will
differ. Some examples of shamisen accompanied genres include nagauta, jiuta,
and min'yo. There is also the solo tsugaru-jamisen genre that has now evolved
into a popular modern musical form. In most genres the bachi is often used to
strike both string and skin, creating a highly percussive sound. In kouta style,
and occasionally in other genres, the shamisen is plucked with the fingers
rather than with a bachi. The left hand rides the neck pressing the strings to
the neck to create pitch and timbre.

The koto is a 13 stringed musical instrument made
from kiri wood (Paulownia) that has two sounding
holes on the reverse side. The strings are strung
over 13 movable bridges along the length of the
instrument. Players adjust the string pitches by
moving these bridges, and by applying pressure to
the strings with the left hand. Three fingernail-like caps on the thumb, index,
and middle finger of the right hand are used to pluck the strings. The bridges
(ji) used to be made of ivory, but nowadays are typically made of plastic or
occasionally wood. The strings are made from a variety of materials and
while plastic strings are popular, silk strings are still made. There are also
koto with more than 13 strings including the 17-string bass koto (jiishichi-gen),
21-string, and 25-string koto. The ancestor of the koto was the Chinese
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instrument guzheng that was first introduced to Japan from China in the 7th
and 8th century, though the modern koto originates from the gakuso used in
Japanese court music.

The Japanese biwa lute is one of Japan’s oldest and most
revered instruments. Related to the Chinese pipa, it
eventually evolved in Japan into seven diverse types from
the percussion-like gaku-biwa with small plectrum, 4
strings and 4 frets, used in gagaku orchestras, to ritual
instruments played to placate the dead on battlefields and
temple grounds by wandering blind priests. The hero of The
Tale of Genji is famously depicted in early paintings playing
a courtly biwa in quiet contemplation. The special Heike
biwa was a type played to provide the background acoustic
aura to the great recited epic, The Tales of the Heike. The biwa
employed by Composer Kanno in tonight’s premiere of his
Chrysanthemum Bewitchment is a Satsuma biwa, the origins
of which were in Satsuma (present-day Kagoshima in Kytsha) in the late
15th century. Traditionally played by samurai to recount moral-laden battle
tales, the Satsuma biwa with its wide plectrum, 5 strings and 5 frets and
thrilling drone possibilities, has a deeply emotional voice and the potential
for broad use in modern music.
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MUSIC PERFORMANCE PROGRAM
COLUMBIA UNIVERSITY

Columbia University offers the only program in the continental USA where
Japanese instrumental training is available for credit. The program, part of
the Music Performance Program (MPP) of Columbia University, seeks to
enable students to develop as musicians within the academic setting of
Columbia, by providing and facilitating opportunities for instrumental
instruction, participation, and performance. Offerings in the MPP are
subdivided into private instrumental lessons and a range of sponsored and
affiliated performing ensembles.

One of the main goals of the MPP is to provide high-quality music
instruction to students within the stimulating intellectual atmosphere of a
fine liberal arts college. Many students involved in the MPP are majors in
subjects far removed from music; others double major in music and some
other discipline.

MPP UN1551 WORLD MUSIC ENSEMBLE: Section 002
Gagaku: Japanese Sacred and Court Music

MPP UN1551 WORLD MUSIC ENSEMBLE: Section 003
Hogaku (shakuhachi): Japanese Early Modern Chamber Music

MPP UN1551 WORLD MUSIC ENSEMBLE: Section 004
Hogaku (koto): Japanese Early Modern Chamber Music

For program enrollment and all other inquiries
About the Gagaku-Hogaku initiative, please contact

IMJS: Japanese Cultural Heritage Initiatives
medievaljapan@columbia.edu
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COMPUTER MUSIC CENTER
and SOUND ARTS PROGRAM

COLUMBIA UNIVERSITY

Originally called the Columbia-Princeton Electronic Music Center, the
Computer Music Center (CMC) is the oldest center for electroacoustic music
in the United States. The primary mission of the CMC is to operate at the
intersection of musical expression and technological development, and as a
result the Center has become involved in a broad range of innovative
projects. The CMC also produces events aimed at reaching out to a wider
community, both locally in New York and globally in a number of different
international venues.

Most recently, the CMC is supporting the new Sound Arts MFA Program
offered by the School of the Arts in association with the Department of
Music. Sound Arts students work closely with faculty from Composition,
Ethnomusicology, the Computer Music Center, Visual Arts and the Music
Performance Program’s Japanese instrumental training ensembles to develop
new creative works with a deep engagement with sound as medium. The
CMC, in collaboration with the IMJS: Japanese Cultural Heritage Initiatives,
has launched music research and teaching programs based on Japanese
wagakki instruments, most recently, the sonic analysis of various types of
koto, reports of which have been published in the August 2015 and
December 2016 issues of Hogaku Journal.

For more information about the CMC (including upcoming events), please
visit: http;//music.columbia.edu/cmc/

For information about the new Sound Arts MFA:
http://arts.columbia.edu/sound-arts

Brad Garton

| Professor of Music

Director, Computer Music Center and

Deputy Director, IMJS: Japanese
Cultural Heritage Initiatives
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MENTER/PROTEGE SUMMER PROGRAM
COLUMBIA UNIVERSITY

~ 6 weeks in Tokyo ~

~ Annually May —July ~
Group and one-on-one lessons with Japanese masters of:

the 17-pipe mouth organ sho
the ryateki flute
the double-reed hichiriki
the end-blown bamboo shakuhachi flute
The 13-string koto zither
with additional instrumental training possible

To qualify, students must have enrolled in at least two semesters of either the
“World Music Ensemble: Gagaku” or “World Music Ensemble: Hogaku”
course. Knowledge of the Japanese language is not required; but musical
aptitude and instrumental progress on a Japanese instrument during the
ensemble course will be the deciding factors.

Airfare, housing, and the costs of six weeks of intensive instrumental
training with a Japanese master will be covered. Students are responsible for
their own food and personal expenses.

Preference will be given to students planning to return to New York in the
fall and continuing as pioneering members of the Columbia Gagaku and
Hogaku Instrumental Ensembles of New York, looking forward to
performances in New York, Tokyo, and elsewhere.

We are ardently seeking patrons to assure the sustainability of this
fellowship program.

For further details please contact ka63@columbia.edu.
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WHAT IS THE
TOKYO ACADEMY OF INSTRUMENTAL HERITAGE MUSIC

There has, until now, been no institution in the world where musicians and
composers can train on Japanese instruments (wagakki) on the basis of talent
and audition alone irrespective of language. Japanese universities of music
require written entrance exams in the Japanese language among other
academic subjects, which makes entrance impossible for professional
musicians from around the world. Training, collaboration and exchange
have depended on the karmic accidents of individual friendships and on ad
hoc efforts. Some have been miraculously fruitful. But this is no way to
ensure the future of a great world treasure.

Planning for such an Academy began about seven years ago. The on-going
stumbling block was the mindset that such an Academy must start with a
building. Actuation processes became mired in perhaps a 19th-century image
of a conservatory. In 2013 a different model was chosen, and the Tokyo
Academy of Instrumental Heritage Music was launched. It's TAIHM we
thought. (Forgive the English pun on “It’s now time.”)

So, what is the Tokyo Academy of Instrumental Heritage Music? It is not a
building or a place. It is a living concept —a people-to-people program made
up of renowned masters of Japanese heritage instruments eager to teach
talented protégés from anywhere globally and musicians eager to add
wagakki instruments to their own musical accomplishments and to
incorporate wagakki pieces from the huge 20th-century body of Japanese-
composed music into major repertoires of their home orchestras and
ensembles in Japan and abroad.

TAIHM, with a support office in New York and an administrator in Tokyo,
and the exciting new collaboration with International House of Japan
(Roppongi) and Musashino Gakki Instrument School (Oji), looks forward to
contributing globally to nurturing non-Japanese musician leaders abroad.

For further details please visit: www.taihm.org
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Global Artist Residency Program

TAIHM launched its first program in September 2013 — the Global Winds
Instrumental Artists Residency — designed for well-established Western wind
instrumentalists abroad who wish to add the skill of playing a Japanese
wind instrument to their already high level of achievement in Western
music. After a global call for applicants, the first Global Artist in Residence
was announced on December 23, 2013: Rosamund Plummer, Principal
Piccolo, Sydney Symphony Orchestra. She arrived in Tokyo on February 25,
2014 to train on the ryateki. Her primary master was Takeshi Sasamoto,
official mentor to Columbia University’s rytteki students, and member of
Reigakusha orchestra. Beginning with the classical Gagaku work, Etenraku,
on the 430 Hz ryuteki, she then trained on the 440 Hz ryuteki so as to be able
to introduce contemporary Japanese works into the Sydney Symphony
repertoire upon her return to Australia. Jinny Shaw, oboeist from the Halle
Orchestra and Okeanos Chamber Sextet of the U.K. was the Second Global
Artist, whose Tokyo residency under Mayumi Miyata on the sho was
undertaken in 2016. The Third Artist in Residency was Trond Magne
Brekka, flutist of the Oslo Symphony Orchestra and the Norwegian
Academy of Music who pursued a residency on the shakuhachi with Kaoru
Kakizakai in 2018, at which time Toshiba International Foundation took over
support of this TAIHM program in recognition of the Global Artist
Residency program’s influence on training new leaders in Japanese heritage
music globally.
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We are grateful to the following supporters for their
creative and financial support:

(in alphabetical order)

RoOFHRAEE G0
RDOF /) — AT A Y W4k
VX RV e RT Y RAR— (H)
EBRSUbBE ()
EFRAR R ()
ENLEFRRE (HN)
Medieval Japanese Studies Foundation (New York)
REREF AR ()

E AR ERART AT (B R)
INEFFERE S (RURD)

B B E S S e (FOR)
KM ERFEFRARE (New York)
EJIRE « EJIZEECER)
Tides Foundation (San Francisco)
WET AV A4t (New York)
FOEEBRAZHERA R ()
FREEFTR R EBE ()

and all the donors who wish to remain anonymous
Maintenance of Japanese heritage instruments

at Columbia University was made possible

by generous donations by Miho Ito.
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IM]JS: JAPANESE CULTURAL HERITAGE INITIATIVES
COLUMBIA UNIVERSITY

407 Kent Hall, MC 3907
1140 Amsterdam Avenue
New York, NY 10027
Tel: (212) 854-7403
Fax: (212) 854-1470

Email: medievaljapan@columbia.edu

www.imjs-jchi.org

*The kao-signet of music, art and religion patron,
Shogun Ashikaga Yoshimitsu (1358-1408).
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